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ENG 2009: RACE, AGE, AND GENDER
Spring 2004
Phone: 581 .6302

Dr. Christopher Hanlon
Office: Coleman 3811
Office hours: MWF 12-2 & by appointment

Required Texts
Kate Chopin, The Awakening
Ralph Ellison, Invisible Man
Nella Larsen, Passing
Toni Morrison, Sula
Joyce Carol Oates, Black Water
J. D. Salinger, The Catcher in the Rye
Edmund White, A Boy's Own Story
White, The Beautiful Room.is Empty
Readings for Race, Age, and Gender (coursepack available for purchase at Copy X on Lincoln
Avenue)

The words that make up the title to this course--"Race," "Age," and "Gender"-might prompt
one to assume that this is a literature course dealing primarily with non-whites, the aged, and
women. This is because at the turn of the twenty-first century, we've become used to equating
such categories with those who are designated as marginal or "other" within the scope of those
categories: that's why professors who specialize in "gender studies" can be safely assumed to
be female, why authors who write about their own "ethnicity" so often seem to be non-white,
why the term "agism" is almost always understood as a form of discrimination against the elderly.
But in fact we are all stakeholders in the topoi of race, age, and gender, and accordingly, this
course will offer students a chance to read and discuss literature that meditates over the nature
of those stakes in provocative, meaningful ways.

COURSE REQUIREMENTS & POLICIES:

Final Grades will be determined In accordance with this formula:

Weekly Writings .........................203
Midterm Exam ............................203
Final Exam .................................253
Final Paper .................................253
Participation .............................. 103
1003

Weekly writings--ten of them, which means you can miss five weeks (not including Spring Break).

But you must write one a week for the first three weeks of the course. After that, you may space
them out as you wish, though I would not recommend putting them off until the end of the
semester. (Note: you may also want to relieve yourself of the weekly writing during the weeks of
the midterm and when the final paper is due. Plan accordingly.) These will be relatively informal
pieces, typed or word-processed and 1-2 pages long, ideally focused on a question. problem, or
idea the readings assigned for that day raised for you. You should think of these as "position
papers," in which you take a stand on an issue or begin to think in terms of a longer essay; in any
case, these short assignments should not appear as rambling notes, and they should not merely
summarize the text. The writings are intended to promote your engagement with the texts and
to generate ideas for discussion. I'll read these quickly, will put+ marks in the margins by ideas I
like, and will put a check mark on the paper if it is satisfactory. If I find it remarkably insightful. or
especially smart or daring, I'll mark it with a .../+. If you don't seem to have thought profitably
about the text, or if you don't seem to have read the text closely, I'll mark it with a .../-.

A final paper, about 6-7 pages long, on a topic of your choosing. (titled, typed or word-

processed, double-spaced, pages numbered after the first, one-inch margins on all sides, on 8
l/2"xl l" white paper, no title page necessary. Final essays should argue a specific thesis about a
narrative or a pair of closely related narratives and should call upon at least two secondary
sources documented on a works cited page. I encourage everyone in the class to speak with
me well before the due date in order to discuss possible topics for the final paper. Note: If such
things interest you, I will be more than usually open to alternative projects (websites? hypertext
essays? films?) if they relate to the themes of the course. If you have an idea, speak with me
about it well before the due date.

Two examinations, a midterm to be held on March

3rd and a final to be held during finals week
(date and time TBA). These exams will consist of an objective section and an essay section, both
designed to measure the closeness of your reading.

Participation in discussion and attendance: The course will be conducted primarily as a
discussion course (with occasional. short lectures from me). As you surely know by now, such a
course is only truly successful if a high percentage of students participate; it can be unappealing
if the "discussion" turns into a dialogue between the professor and a handful of students.
Therefore I expect students to come to class as strong class citizens who work hard to make
discussion run well. To make the discussion run well: l) you should plan on participating-at least
making a comment or asking a question-every day; 2) you should be careful not to dominate
discussion (i.e., those of you who are not shy should give other students an opening to
participate); 3) you should participate with tact and civility (take other people's remarks and
questions seriously, don't interrupt, respond courteously, etc.). The grade for participation will
depend upon meeting all these criteria.

Occasional quizzes will be brief, and are designed to encourage everyone to keep up with the
reading. Results will factor heavily into participation grades.

Academic honesty: Students are of course responsible for knowing Eastern Illinois University
regulations and policies regarding academic honesty. Plagiarism, even if unknowing or
accidental, can result in your failing the course and in further action by the university. Please note
the English Department's statement on plagiarism:

Any teacher who discovers an act of plagiarism - "The appropriation or imitation
of the language, ideas, and/or thoughts of another author, and representation of
them as one's own original work" (Random House Dictionary of the English
Language) - has the right and the responsibility to impose upon the guilty student
an appropriate penalty, up to and including immediate assignments, of a grade
of F for the assigned essay and a grade of F for the course, and to report the
incident to the Judicial Affairs Office.

If you have any questions about what constitutes plagiarism, feel free to ask me to clarify. Also,
please make a point of noting the following: I will not tolerate any form of academic dishonesty
in this course. If I come to suspect misconduct of any kind, I will become dogged about rooting
it out, and if my suspicions are confirmed, I will dispense appropriate penalties.

Students are responsible for reading all of the material on this syllabus on the date assigned
whether or not the work is actually discussed on that date. Students are cautioned that many of

the readings are lengthy. I urge you to begin these readings as soon as possible. Occasionally, I
will pass out brief, photocopied materials not represented on the syllabus; these are to be read by
the next class.

Please do not use e-mail as a way to avoid me. When you have a question, problem, or concern,
I want to sit down with you and talk. That's why I keep office hours, and in fact, why I am a
teacher. I also want to talk with you about interesting ideas you have this semester, just as I want
to talk with you-personally-about the readings we take on. And it seems to me that too many
students use e-mail as a way to avoid their professors, a practice I resist obstinately. When you
need or want to communicate with me, attend my office hours, call me at my office (58 l .6302), or
if it's very important and the other avenues have not worked, call me at home (348.6144). We'll
talk.

READING SCHEDULE

MONDAY 1/12:

Introductions, course overview

WEDNESDAY 1/14:

Irwin Shaw, "The Girls in Their Summer Dresses" (coursepack)

FRIDAY 1/16:

Susan Minot, "Lust" (coursepack)

MONDAY 1/19:

Martin Luther King Holiday-no class meeting

WEDNESDAY 1/21:

Ralph Ellison, Invisible Man, pp. 3-97

FRIDAY 1/23:

Invisible Man, pp. 98-150

MONDAY 1/26:

Invisible Man, pp. 151-230

WEDNESDAY 1/28:

Invisible Man, pp. 231-95

FRIDAY 1/30:

Invisible Man, pp. 296-382

MONDAY 2/2:

Invisible Man, pp. 383-512

WEDNESDAY 2/4:

Invisible Man, pp. 513-end

FRIDAY 2/6:

John Updike, "A&P" (coursepack)

MONDAY 2/9:

J. D. Salinger, The Catcher in the Rye, pp. 1-76

WEDNESDAY 2/11:

The Catcher in the Rye, pp. 77-141

FRIDAY 2/13:

President Lincoln's Birthday: no class meeting

MONDAY 2/16:

The Catcher in the Rye, pp. 141-end

WEDNESDAY 2/18:

Nathaniel Hawthorne, "Young Goodman Brown" (coursepack)

FRIDAY 2/20:

Nathaniel Hawthorne, "The Birthmark" (coursepack)

MONDAY 2/23:

Toni Morrison, Sula, pp. 1-85

WEDNESDAY 2/25:

Sula, pp. 89-149

FRIDAY 2/27:

Sula, pp. 150-74

MONDAY3/l:

Pam Houston, "Cowboys are my Weakness," and "How to Talk to a
Hunter" (coursepack)

WEDNESDAY 3/3:

Midterm examination

FRIDAY 3/5:

film, in-class screening

MONDAY 3/8:

film

WEDNESDAY 3/10:

film

FRIDAY 3/12:

discussion of film

MONDAY 3/15 FRIDAY 3/19:

SPRING BREAK

MONDAY 3/22:

Joyce Carol Oates, Black Water, pp. 3-87

WEDNESDAY 3/24:

Black Water, pp. 88-154

FRIDAY 3/26:

Raymond Carver, "So Much Water So Close To Home"
(course pack)

MONDAY 3/29:

Raymond Carver, "What We Talk About When We Talk About
Love" (coursepack)

WEDNESDAY 3/31:

Nella Larsen, Passing, pp. 143-202

FRIDAY 4/2:

Passing, pp. 203-end

MONDAY 4/5:

Edmund White, A Boy's Own Story, pp. 1-57

WEDNESDAY 4/7:

A Boy's Own Story, pp. 58-139

FRIDAY 4/9:

A Boy's Own Story, pp. 140-end

MONDAY 4/12:

Edmund White, The Beautiful Room is Empty, pp. 3-115

WEDNESDAY 4/14:

The Beautiful Room is Empty, pp. 116-59

FRIDAY 4/16:

The Beautiful Room is Empty, pp. 160-end

MONDAY 4/19:

Boys Don't Cry, in-class screening

WEDNESDAY 4/21:

continue Boys Don't Cry

FRIDAY 4/23:

finish Boys Don't Cry

MONDAY 4/26:

discussion of film; David Sedaris, "I Like Guys" (handout)

WEDNESDAY 4/28:

Conferences in my office

FRIDAY 4/30:

Final papers due beginning of class
Wrap-up, open discussion, etc.

.

'

REVISED READING SCHEDULE

MONDAY2/9:

J. D. Salinger, The Catcher in the Rye, pp. 1-52

WEDNESDAY 2/11:

The Catcher in the Rye, pp. 53-104

FRIDAY 2/ 13:

President Uncoln's Birthday: no class meeting

MONDAY 2/16:

The Catcher in the Rye, pp. 104-141

WEDNESDAY 2/ 18:

The Catcher in the Rye, pp. 141-end

FRIDAY 2/20:

Nathaniel Hawthorne, "Young Goodman Brown" (coursepack)

MONDAY 2/23:

Nathaniel Hawthorne, "The Birthmark" (coursepack)

WEDNESDAY 2/25:

Toni Morrison, Sula, pp. 1-48

FRIDAY 2/27:

Sula, pp. 49-111

MONDAY 3/1:

Sula, pp. 112-149

WEDNESDAY 3/3:

Sula, pp. 150-end

FRIDAY 3/5:

Midterm examination

MONDAY 3/8:

film. in-class screening

WEDNESDAY 3/1 O:

film, in-class screening

FRIDAY 3/12:

finsh film, discussion

MONDAY 3/15 FRIDAY 3/19:

SPRING BREAK

MONDAY 3/22:

Pam Houston, "Cowboys are my Weakness," and "How to Talk to
a Hunter" (coursepack)

WEDNESDAY 3/24:

Raymond Carver, "So Much Water So Close To Home"
(coursepack)

..
FRIDAY 3/26:

Raymond Carver, "What We Talk About When We Talk About
Love" (coursepack)

MONDAY 3/29:

Nella Larsen, Passing, pp. 143-202

WEDNESDAY 3/31:

Passing, pp. 203-end

FRIDAY 4/2:

Edmund White, A Boy's Own Story, pp. 1-57

MONDAY 4/5:

A Boy's Own Story, pp. 58-107

WEDNESDAY 4/7:

A Boy's Own Story, pp. 108-139

FRIDAY 4/9:

A Boy's Own Story, pp. 140-end

MONDAY 4/12:

Edmund White, The Beautiful Room is Empty, pp. 3-70

WEDNESDAY 4/14:

The Beautiful Room is Empty, pp. 71-114

FRIDAY 4/16:

The Beautiful Room is Empty, pp. 115-159

MONDAY 4/19:

Finish The Beautiful Room is Empty;
Urbania (2000), in-class screening

WEDNESDAY 4/21:

continue Urbania

FRIDAY 4/23:

finish Urbanic

MONDAY 4/26:

discussion of film; David Sedaris, "I Like Guys" (handout)

WEDNESDAY 4/28:

Conferences in my office

FRIDAY 4/30:

Final papers due beginning of class
Wrap-up, open discussion, etc.

